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PUBLISHED MONTHLY. 



THE OFFICIAL JOURNAL OF THE AMERICAN ART UNION. 

Correspondence on Art matters is respectfully solicited. 

Notices of all forthcoming Exhibitions and Art Sales throughout the 
country are desired, as well as copies of the Catalogues of Public and 
Private galleries and transient Exhibitions, and reports of Art Sales. 

All communications relating to the Literary Department of this journal 
should be addressed to Charles M. Kurtz, No. 44 East Fourteenth 
Street, Union Square, New York. 

All communications relating to the Business Management of the 
Journal, or having reference to advertising in the Journal or Catalogues 
of The Art Union, should be addressed to "Business Department, 
American Art Union," No, 44 East Fourteenth Street, New York. 

For terms of subscription to The Art Union, and rates for adver- 
tising in the same, see the " Business Department" of this Journal. 
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EDITORIAL. 



TO OUR GOOD FRIENDS. 

WE wish to thank our friends — and especially our 
journalistic friends — for the very cordial reception 
accorded to the second number of The Art Union. We 
shall strive to merit the many pleasant words which have 
come to us, by endeavoring to make each number of the 
journal better than its predecessor. The increase of sub- 
scriptions to The Art Union during the past month has 
been exceedingly gratifying. The more subscribers we 
receive, the better able shall we be to make a success of 
the Union and the journal. By a change in the size of our 
type, the present number of the journal contains consider- 
ably more matter than either of the first two numbers. 



THE OLD ART UNION AND THE NEW ONE. 

THIS month, we publish the first portion of an article 
upon the old American Art Union, which covers 
enough of its history to show how much may be accom- 
plished by concentrated efforts, when the sympathies of the 
people can be aroused in a given direction. 

The first Art Union, like the present organization, was 
founded in order to advance the cause of American Art in 
the United States. The declaration of its aims and the 
explanation of the advantages it offered to its annual sub- 
scribers were spread broadcast throughout the country, and 
after the people came to understand what it was and what 
it meant — for the art of the country and for themselves — 
they rallied to its support with enthusiasm. There was 
sincere regret in many circles when the old Art Union was 
dissolved, and the popular interest in art waned materially 



thereafter. At this point, the dealers in foreign pictures 
saw their opportunity and began to manipulate the market, 
and they were so successful in creating a fashion for the 
works of foreign artists, that after a while the average 
American picture buyer was more willing to pay a high 
price for an unauthenticated foreign picture of indifferent 
merit, than to pay any price for an American production of 
the most decided merit. 

The result of this was most disastrous to American Art, 
and while, in the increasing wealth and art-interest of the 
country, American artists found sufficient intelligent patron- 
age to make it worth their while to paint, it was a fact that 
American Art no longer ruled in America. The popular art 
■was imported art, and the popular appreciation of art was 
an imported appreciation. 

* « * 

The traditions of the old Art Union still lived, however, 
and some of the American artists who remembered it grate- 
fully, and who deplored the deposition of American Art 
and the installation of a foreign standard based upon a 
fashion governed by dollars and dealers, resolved that if 
earnest, united efforts could bring before the people a fair 
representation of the just claims and merits of American 
Art; if there could be a better dissemination of the princi- 
ples of art among the people; if American artists could be 
encouraged to unite to help each other, and be given a 
practical incentive to strive to surpass the best work pro- 
duced abroad, these efforts should be made. To this end 
the present American Art Union was established. 

* * * 

At first sight it might appear that there was little differ- 
ence between the first American Art Union and the present 
organization; but, while both were established for the ex- 
tension and popularization of American Art, there are very 
essential differences- in the organization, government and 
methods of the society that was and the society that is, in 
the direction of the accomplishment of these ends. The 
former Art Union was established and governed throughout 
its career by business men; artists had no voice in its man- 
agement. The paintings selected for its annual distribution 
were selected by business men, who, though exercising 
their best intentions, nevertheless could scarcely act with 
the same discretion that might govern the selections of 
professional artists, who by reason of special fitness or long 
study have a better knowledge of such matters, and there- 
fore should be better qualified to present the claims of art 
intelligently and to discriminate wisely in the purchase of 
pictures with the Subscription Fund. 
■* * * 

The fact that the present Art Union is governed by art- 
tists, commends it not only to the art-loving people of the 
country, but to the artists themselves. The subscribers to 
the Union may feel better assured that true artistic princi- 
ples will be kept in view and good art works will be pub- 
lished and disseminated; and the artists may feel that it will 
be genuine merit which will be rewarded, and that the 
benefits and profits accruing to the society through the ex- 
hibition and sale of their works will not pass into the hands 



